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ETHiyHa KynbTypa Ta My3uKa 1€ OJHI 3 OCHOBHUX PYIITHHHUX CHJI pO3-
BUTKY OyJb-KOi Hallii, TOMY SIKILO HApOJI JEP>KaBH XOue PO3BHUBATUCS Ta
JOCATAaTH HAWBUINUX IMOKA3HUKIB Y PO3BUTKY JIFOJICHKOTO MTOTEHITIANY, Y Cy-
gacHUX yMoBaX. [loeTHaHHS ITUX TBOX PYIIIHHUX CHIT PO3BUTKY JIIONCHKO1
0COOMCTI JOTTOMOKE MaiiOyTHIM BUUTEISIM MY3MYHOTO MUCTEIITBA

ETHOKYNBTypHHIT KOMITOHEHT 3aBXK/IM BXOAWB y 3MICT YPOKIB My3UU-
HOTO MHCTELTBA B IIKOJi Y (hopMi MOCTIHHOTO 3BEpHEHHS JO HAPOJHHUX
miCeHb, TAHI[IB, TPAUILIH, 110 3HAYHO 30aradyyBajio BapiaTUBHICTH MiAr0-
TOBKH 37100yBaviB. Hampukiay, 3MiCT ypOKIB My3UKH BUHTEISI-MY3HKO3-
naBis J[. Kabanescrkoro 1]y cepemniit mkosm OymyBaBcst HA ETHOKYIBTYP-
HOoMy npuHIHII. CTyI€HTH CIlyXaJld Ta OCMUCIIOBAJIN MY3UKy HapomiB
PI3HUX KpaiH, PO3IIMPIOI0YN MEXi BUBYCHHS SK P1THOT My3HYHOI KyJIBTYpH,
TaK 1 KyJIbTypH 0aratbox iHIIMX HapoxiB. Lle ocoOnmBo BaxkimBo aj1st 6ara-
TOKYJBTYpHOI cucTeMu sika € y Kuraiicekiit Hapoaniii Pecy6mini (KHP),
sKa SIK B1JIOMO JIOTPUMYETHCS COIIaiCTHYOrO MiX0AY Y POJIOBI CBO€ET
JIEP’)KaBHOCTI Ta 0COONMMBO OCBITH. TaKuii MiaXix BIATIOBIAAB i71e1 pO3BUTKY
Ipy>KOM JrofieH, BiMOBIIHOT mpuHIHIIaM cormiamizmy [1; 3].
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[lyxoBHo-iHTenekTyanbHe BUXoBaHHA i HaBYaHHA monogi B XXI cronitTi

CroroniHi B YKpaiHi HaBYaJIbHI TUIAHU B 3aKJIaJlaX 3araJiIbHOOCBITHIX
HaBYAILHUX 3aKJIaJ(IB JIO3BOJISIOTH BUPIIIATH OJTHE 3 aKTyaJIbHUX 3aBIaHb
CydJacHOT OCBITH 1 BUXOBaHHs. Lle 3aBHaHHsS — 3BEpHEHHS JO CTHOHAIIIO-
HaJIbHUX, KYJBTYPHHUX TPAJHULIiNA CBOTO HAPOAY, PIIHOTO Kparo, (opMyBaH-
HS IHTepecy Ta MOBArd J0 MiJPOCTAIOYOro MOKOJIIHHS, TOJIEPAHTHOCTI A0
1HIIOrO croco0y JKUTTS Ta CTHIIO MUCIeHH. L{i HanmparoBaHHS MOXYTb
BHUKOPHCTOBYBATHCS Y MIPOIIEC MATOTOBKH MaOyTHIX BUNTEIIB My3UYHO-
ro mucrenrTea y KHP [3].

BuBueHHs HallioHAIBHOT My3HUYHOI KYJIBTYPH € BaXJIMBOIO YACTHHOIO
MY3WYHO-TIEJarOTiYHOrO MPOIeCY B HaBYAJIBHUX 3akianax Tarapcrany,
peanizyroun OaraTuii BAXOBHHU MOTEHII Al HAIIIOHAILHOTO MUCTEIITBA Ta
PO3B’SI3yI04H MPOOJIEMH ETHOKYIBTYPHOTO PO3BUTKY 3100yBadiB. Y pam-
Kax mpodeciiiHol mAroToBKH cTyAeHTIB Ka3aHChKOTO YHIBEpCUTETY M-
TalOThCA JIEKIIHHI KypcHu 3 eTHOTpadii Ta icTopii My3WdHOT KyJIbTYpH,
3MIHCHIOETHCS PO3BUTOK HAIIOHATBLHUX MY3WYHHUX TPAIHIIA Y MUK
BOKQJIbHO-XOPOBHUX Ta IHCTPYMEHTAJIbHUX BUKOHABCHKUX AMCIUILTIH.
TBOpHU MiCIIEBUX KOMIIO3UTOPIB BKJIIOYAIOTHCS B HaBUAJIbHI IPOrPaMH
3 TUCUUILIIH (OpTemiaHHOl MATOTOBKH (IIporpama JUIsl Kiacy OCHOBHHX
1 IOMATKOBUX 1HCTPYMEHTIB), «IIKUJIBHI MporpaMm» (pparMeHTH YpOKiB
MY3HKH Y (pOopMi JIEKITiIITHOTO KOHIIEPTY). ABTOpH 3a3HadaroTh [ mmbokuit
PO3BUBAIOUMI TTOTEHITIAT (DOPTEIiaHHO JTiTepaTypH, T03BOJISIE 30araTu-
THUCS HALlIOHAJIbHUMH MY3UYHUMH TPaIULISIMU Ta HAJA€ IIUPOK] MOMKIIN-
BOCTI JUIsl €THOKYJIBTYPHOTO PO3BUTKY MailOyTHIX y4YHMTENIB My3UYHOTO
MHUCTEUTBa, POpMyBaHHS IXHBOI OCOOMCTOI TyMaHITapHOI KyJAbTYpH Ta
npogeciiHux KoMIieTeHocTel [4].

Croit 1351011, BUBYarOUM crenudiky Ta Cy4acHi TeHCHII{ €eTHOKYIb-
TYPHOI MiATOTOBKH CTYACHTIB My3WIHO-TICIATOTIYHUX (DaKyIBTETIB, BUILISIE
Takl HalBaXKJIMUBIII CKJIAAOBI SK: OBOJIOMIHHSA i1 OCMUCIECHHS CKJIAIO0BUX
JYXOBHOCTI, HalllOHAJIbHO-BUXOBHHX 1/I€aiB Ta MaTepialbHOI KyJIbTypu
Hapoay; (QYHKIIIOHYBaHHS Ta 3aCTOCYBaHHS Ha NIPAKTHUI[I METOIIB i 3aCO0iB
€THOMY3HMYHOT NIeJIarOTiKH1; 37[aTHICTh PEJICTABIIATH Ta TPAHCIIIOBATH CBOIO
KyJbTypy B Pi3HOMaHITHOMY CEpEeIOBHIII CBITOBUX €THIYHHMX KYIBTYD;
3mificHeHHsT TpodeciitHol AiSITBHOCTI 3 ypaXyBaHHSAM IMONIKYJIBTYPHOTO
OCBiTHBOTO cepenoBuina. CiiJl 3a3HAUYUTH, 10 3aPOIIOHOBAHI aBTOPOM
MeTonu Oynu crpsMoBaHi Ha (GopMyBaHHs MpoQeciiiHOl CKIagoBoi eTHO-
KyJIBTYPHOT MiATOTOBKH MaiOyTHIX yUUTENiB My3UYHOTO MUCTEITBA J0
poGotu 31 mkossipamMu. Cepest HUX: KOMIUIEKC ITPUIOMIB IMIIPOBI3aIiiHOT
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00pOOKH MYy3WYHHX 3pa3KiB; 00pa3HO-EMOHCTpAIliHI METOIH, 1110 3a0e3-
MEYYIOTh XY/IOXKHE LUTIOCTPYBAHHS CJIOBECHHX MOSICHEHb, My3UYHUX KOJIO-
KB1yMiIB Ta BIKTOPWH; TPYIH CJIOBECHHX Ta eMITIPUYHUX METOAIB; OiHApHI
METOJIU; METO/] TTOPIBHIHHS PI3HUX IHTEPIPETAIlii TBOPY, aHai3 3ac00iB
BHPA3HOCTI Ta BU3HAYEHHS €THOKYJIBTYPHOTO ITOTEHITIaTy [2]

TakuM YMHOM, MO’KHA 3pOOHUTH BUCHOBOK, IO JO OCOOJIMBOCTEH €T-
HOKYJIBTYPHOT MiATOTOBKK MaiOyTHIX BUMUTEIB MY3MUYHOTO MHUCTEITBA
MOYKHA BIZJTHECTH: 3MICTOBHY €THOKYJIBTYPHY IIATOTOBKY y Mpoueci ix Ha-
BYAHHS1, BUBUCHHS Pi3HUX aCIEKTIB Ta 0COOIMBOCTEH PO3BUTKY €THOCY IS
SIKOTO BHKJIAJAETHCS MY3UYHE MHUCTEIITBO, TOTOBHICTh J0 IMIPOBi3alii
y TIpolieci HaB4aHHS 3700yBadiB.
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