[lyxoBHo-iHTenekTyanbHe BUXoBaHHA i HaBYaHHA monogi B XXI cronitTi

OCOBJIMBOCTI HIAI'OTOBKH BOKAJIICTIB
Y MY3UUHHUX 3AKJAJTAX BUIIIOI OCBITU KHP

Y:xan Beid
3100yBad TPETHOTO (OCBITHRO-HAYKOBOTO) PIBHS BHIOi OCBITH Kadenpu
OCBITOJIOTI Ta IHHOBAIITHOI TIeJaroTiKM, XapKiBCHKUH HaIlOHAIBHUI
nenaroriganit yHiBepcutet iMeHi [. C. CxoBopoan, Yipaina — Kurait

ITiocomoska eokanicmig y mysuunux 3axkiaoax KHP mae 6azamo nayi-
OHANbHUX ocobaugocmel, npome 8ce Oinvuie y Yi Npoyecu eMpyyacmobcs
2nobanizayis ma iOKpUMicmes KUMAatlcbko2o cycniibemea 0o ceimy. /lo
OCHOBHUX OCOONUBOCHIEN MOJCHA BIOHECMU: PO32ATIYIHCEH) MEMOO0N02i10
ni02omMosKU, AKYeHm Ha NAmpIiomu3m ma i0eono2iio y HaGUaHHI.

Kniouogi crosa: éoxanicmu, memoou, 3axkiaou suuyoi oceimu, KHP.

The training of vocalists in Chinese music institutions has many national
characteristics, but globalization and the openness of Chinese society to the
world are increasingly interfering in these processes. The main features
include: extensive training methodology, emphasis on patriotism and
ideology in education.
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YV XXI cromitti Kuraiickka Haponna Pecny0iika nporosornye HOBe
«CYCITUTECTBO 3HAHB» B IMIOOANBHY €MOoXy. Takuii TOBOPOT y CyCHUTHHUX
BiJIHOCHHAX KHTAHCHKOTO CYCITIIHCTBA IO3BOJIUB MPHUILIATH OLTbIIIE yBaru
Ta pecypciB po30ynoBi SKICHOI OCBITH. 3 SBISETHCS «OCBITa LIHHOCTEW»
sIKa TIOB’sI3aHa 3 BUKJIAJIAHHIM SIK MY3UYHUX, TaK i HEMy3UYHHUX 3HAYCHb
y TIO/IBIHHOMY KOHTEKCTi HallioHami3My Ta miobamizauii. [Tpounecu robda-
Jri3arii 3MyCHIIM OCBITY BUPILITYBaTH O4YEBHUIHE IIPOTHPIYYS MiK HAI[IOHAIIb-
HOIO 1ICHTUYHICTIO Ta HAI[IOHAIBHOIO €THICTIO Y TIOCTIHO MIHJIHBIH «Tpi»
KHTaNChKOT iCTOpii Ta momiThkr. My3udHa OCBiTa 32 HOBUM ITiIX0ZIOM MOXKeE
MOETHYBATH, Ha MEPIIUN OIS, CYNepeusnBi pedi sAKi € y HaB4aJbHUX
IporpamMax 30KpeMa: Mi>k Cy4aCHUMU KyJIbTYPHUMH Ta COIIAIbHUMHU I1iH-
HOCTSIMH, 3 OHOTO OOKY, 1 TpaIULiHHUMHU KUTaHCHKUMH T2 KOMYHICTHUHOIO
1JICOJIOTI€R0, 3 1HIIOTO; MIXk KOJICKTHBI3MOM Ta 1HAMBITYalli3MOM; 1 MiXK
HaIllOHAJTHHOIO Ta TI00ATBHOIO KyIbTypamu [3].

VY Kurai icHyrOTh TpH TUTIM BUIIIMX HABYAIBHUX 3aKJIa/liB, AKi TOTYIOThH
CHEIaJICTIB 3 BOKAJIHHOTO MUCTEIITBA: KOHCEPBATOPii, MeIaroriuydi BUII
HaBYaJbHI 3aKJajy Ta HENENaroriydi BUIl HaBYalIbHI 3aKiagu. Y CBOIO
4yepry, KUTaiChKi KOHCEPBATOPil MalOTh CBOI CTaHAAPTH 3 1€l Creliaib-

430 10.34142//2708-4809.SIUTY.2021.103


https://doi.org/10.34142//2708-4809.SIUTY.2021.103

Po3pin l1I. IcropuuHi Ta nopiBHANBHI acnekTn B Teopii i npaKkTuLi
[yXOBHO-iHTeNeKTYaNbHOro BUXOBAHHS il HaBYAHHA

HOCTI, SIKi JIeI0 BiAPI3HAIOTHCS BiJl BAMOT KUTAWCHKOTO YHIBEPCUTETY.
[Ipote ciix 3a3Ha4YNTH, 1110 B KOHCEPBATOPIsX Ta YHIBEPCUTETaX KUTAHCHKI
CTY[I€HTH — MaiOyTHI BOKaIICTH HaBYAIOTHCS 4 POKH, TICIIA YOTO BUITyC-
KHUKH OTPUMYIOThH JUTUIOM OakaiiaBpa. bimbime Toro, B Kutai ctymins 0a-
KaJlaBpa BBaYKAETHCS TMTOBHOIO BUIIIOIO OCBITOIO.

Y KHP Bci HaB4anpHI MporpamMu MoUISIOTh IUCIUILTIHN Ha TP KaTe-
ropii: 3araJpbHOryMaHiTapHi, 3aranbHoNpodeciiiHi Ta creniaibHi JTUCIH-
wiian. Y KHP, cTyneHTH NoBHHHI HE TiJIbKHU 3/100yTH HEOOX1THUN MIHIMyM
ryMaHITapHUX 3HaHb, a i BuxoByBaru cBitorsa. Y 3BO Kurato BincyTHi
TaKi AUCIUILTIHHA, K (imocodis, iCTOpis CBITOBOI KyAbTYPH 1 My3UKH, €T-
HOMY3HKOJOTis Tomo. OcobnuBicTio miaroroBku BokamictiB y KHP € ix
TIe/IarorivyHa CrpsiMOBaHICTh, TOOTO OLIBIIICTh BUITYCKHUKIB 3aKJIa [iB BUIIIOT
MY3WYHOI OCBITH CTalOTh BUMTEISIMH y 3arajlbHOOCBITHIX Ta MYy3UYHHX
mkonax. B Kurai miiroroBka BUUTENIB CEPEAHBOI OCBITH (Y TOMY YHCII
MY3WUYHOT) 3[ICHIOETHCA JINIIIE B KOHCEPBATOPIAX 1 MECTEIBKHX 3aKJIa1ax
BHINOI OCBiTH. HaTOMIiCTh € BUIII HaBYAJIbHI 3aKIamdd, SKi MiATPUMYIOTh
TPaIUIiiTHy MOJIEITh ITiITOTOBKH BOKAJIICTIB, siKa ()aKTHYHO iTHOPYE CIIETIH-
¢iky nenaroriunux kadeap i paxkyabTeTiB.

Y KOHTEKCTi JaHOTO JIOCII/HKCHHS BBAXXAEMO 3a JOLUIbHE BHIIIIUTH
BUKOPHCTAHHS METOIB Ii/ITOTOBKM BOKAJIICTIB y mpotieci HaBdaHHs. OTxe,
TOBOPSIYM ITPO METOMKY ITi/ITOTOBKH BOKAJIICTIB Y CHCTEMI BUIIOi My3UYHOL
OCBITH, CIIiJT 3BEPHYTH yBary He TUTbKH Ha METOIH, SIKi I03BOJISIIOTH BOKA-
JicTaM BUSIBUTH 1HAWBIIyaldbHI 0COONMBOCTI Y BUKOHAHHI BOKaJIBHUX
TBOPIB, a i HAa Ti METOIH, sSIKi OZIHAKOBO €(DEKTHBHI y HABYaHHI BCiX BOKa-
JICTIB Ta BPaxoBYIOTh 3aKOHOMIPHOCTI MPOLECY MiATOTOBKHU (axiBLiB BO-
KaJbHOTO MUCTEITBA [4].

Huni B Kurtai y BokansHOMY HaBYaHHI 4aCTO BUKOPHCTOBYIOTHCS TaKi
3arajgbHi My3W9HI METOOWNKH [2]:

1) «MeToauka eKCIIEpUMEHTY», KOJIM 4epe3 AOCBiJ YyTTEBOTO
CHPUHHATTS NPOOYIKY€ETHCS IHTEpEC 10 BUBUCHHS BOKally. BiH Bkito-
yae 2 3aco0U: HACOJIONY BiJ MY3UKH, JUIsl YOTO BUUTENIb Ha YPOIIi
CTBOPIOE CEPEIOBUIIIE, B IKOMY YUHI Bi[4yBalOTh 00’ €KTUBHICTh peuei
3a JOTIOMOTOI0 KOHKPETHHUX NeJaroriyHux marepiaiiB. Hanpukmnan,
BUBYAIOYM HEAIOJITAHCHKY ITiCHIO «Santa Lucia», BAUTEIb MOKaxKe
Bizleo mpo Mope, Micsansb. Jpyre — nmemonctpamis. ToOTo BuuTe b
MOX€E MPOIIOCTPYBATH, SIK CHiBaTH, iHOJI 3a JOIOMOTOI0 aynio- Ta
BiZeo3aco0iB, MO0 MoKa3aTH y4HsIM, SIK CIiBa€ 1HIIMH npodeciiHui
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cmiBak. Lleli iHCTpyMeHT BBa)kaeThCsl HallePEKTUBHIMINM y HaBYaHHI
BOKaIy.

2) «IIpakTrnuna MeTonuka». BBaxaeThcs, 10 HAMBAXKIMBIIIUM Y Ha-
BUYaHHI € My3WYHA MTPAKTUIHA MisUTEHICTD. Y YUTENb BEE YUHIB, caMi YIHI
0epyTh y4acTh y pi3HOMaHITHUX MY3WYHHX MPAKTHKax Ta HaOyBalOTh BU-
KOHaBCHKOTO JToCBimy. TyT Ba)IIMBO MpaBUIIBHO iAiOpaTy BIpaBH, 3a J10-
MOMOTOI0 SIKUX YYHI HaMararoThCsl 3aCTOCYBATH HAKOMUYEHI TEOPETHYHI
3HaHHS Ha MPAKTHIll, BTIJIFOIOYHM 33yM y BUKOHAHHI TOTO YH iHIIOTO BO-
KaJbHOTO TBODY.

3) «MoBHa METOIMKAay BKJIIOYAE JICKITIHHI, PO3MOBHI Ta TUCKYCIiHI
Metoan. Llst MmeTomormoris OibIe miIXOAUTh AT IEMOHCTPAIlii BiIKpH-
TUX YPOKIB 1 ceMiHapiB, [ Oiblle yBaru NpUIiISIETHCS TEOPETUIHUM
aCIEKTaM.

4) «MeTomooris TOCTiPKSHHs». Y UUTEeIh OPTraHi30By€ HaBYaIbHO-
JOCHITHUIIBKY JisJIBHICTh YYHIB, CIIPSIMOBaHY Ha CIIOCTEPEIKCHHS,
aHaJ3 1 MOpiBHIHHSA MY3WYHUX MarepiainiB. Lleit MmeTon € ogHuM i3
HallepeKTUBHIIINX, aJ[Ke HalBaKITUBIIIE, YOO MOXE€ HABYUTH BUH-
TeJIb, — 1€ BMIHHS BYUTHCS CAMOCTIMHO. Y IIbOMY BHUIJIKy HaBUYAJIbHUN
MIpOILIeC Miciisl 3aKiHYeHHS! HABUYAHHS HE 3aKiHUYETHCS, a CTAE CIIOCOOOM
JKUTTS, @ BOKAQJIICT MOCTIHHO BJIOCKOHAJIIOE CBOIO MTPOdeciiiHy MalicTep-
HICTH [2].

BuxopucTanas MU pOBUX TEXHOJOTINH MTPHU HaBYAHHI KUTAHCHKHIX
CTyIeHTiB Bokaiy y 3BO, nae migcTaBy [ MiIBUIIEHHS BOKAJIHHOTO
PO3BUTKY Ha BCIX PiBHAX HABYAHHS BiJ MUTSUUX JOIIKIILHUX HABYAIIb-
HHX 3aKJIaJiB J0 BUIIOT OCBITH, III0 MOXE OyTH peaji3oBaHO 3 BUKOPHUC-
TaHHSM CyYaCHUX HUPPOBUX TEXHOJOTIH. /s pO3BUTKY My3WYHOI
KyJIbTYpH 4Yepe3 BUBUCHHS BOKAJbHHUX TBOPIB Ta BUKOHABI[IB Pi3HUX
HaIiOHAJTBHOCTEH CTyIeHTaM MOKHA 3aIlIPOIIOHOBAHO TEOPETUYHE BU-
BUYCHHS iCTOPil pi3HUX HANPSMIB, KAHPIB 1 CTUJIIB, & TAKOXK MPAKTUIHE
HaBYaHHS Yepe3 BUKOHAHHS BOKAIBHUX TBOPIB Y HU(PPOBOM MPOCTOPI.
Jnst hopMyBaHHS! BOKaJIbHUX HABUYOK Ta €CTPAJHUX IPUIOMIB CTYIEH-
TaM MPOIIOHOBAHO KOMIIJIEKC BIIPaB i 3aB/laHb, PO3POOJIICHHX HA OCHOBI
Cy4YacCHHUX BOKAJbHHMX METOJWK 3 3aIy4YeHHSIM HU(PPOBHUX 3aC00iB Ha-
BUAHHS Ta BUKOHAHHS [1].
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