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Y emammi 3aznaueno, wo meopue camosupagicenns MatiOymuix My3u-
HO-neodazo2iuHux npayieHUuKie 30iCHIOEMbCS N0 BNAUBOM OYXOGHO-IHMEe-
JIeKMYyanvHux akocmetl ocooucmocmi. /[o maxkux sxocmeil 8iOHECeHO pO3-
BUMOK OYXOBHO20 CIMY NHOOUHIU, BUABILEHHS 30AMHOCI IHMELEeKMYAIbHO-
20 mucneHHs. AkyeHmosano ygazy Ha npogecitiHomy camo800CKOHAIeHHI
0YX08HO-IHMENEKMYATbHUX AKOCMEl BUKIA0aUd, NONYIAPUZAYIT HUM KDAUWUX
3pazKie NOnyusApHoL My3UuKu.

Knrwowuogi cnoea: mysuune mucmeymeo, OyX08HICMb, IHMELEKMYAlbHI
6MIHH5, MY3UYHO-Ne0a202iuHull NPAYIGHUK, NONYIAPHA MY3UKA, npoghecio-
Hani3M 8UKIA0AYA.

The article states that the creative self-expression of future music and
pedagogical workers is carried out under the influence of spiritual and
intellectual qualities of the individual. Such qualities include the development
of the spiritual world of man, the discovery of the ability of intellectual
thinking. Emphasis is placed on professional self-improvement of spiritual
and intellectual qualities of the teacher, his popularization of the best
examples of popular music.
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BoxkanpHa My3nka — 1€ BUJL MUCTELTBA, SIKMH CIIUPAETHCS HA TOJIOC
JIIOIUHU SIK IHCTPYMEHT CaMOBUPAXKEHHSI, @ TAKO)K Ha MOBY JUISI CJIOBECHO-
ro BUPAXCHHS BHYTPIIIHIX MMOYYTTiB. Y NpPOLECi BUKOHAHHS BOKAJIbHOT
MY3HUKH, 0€3 eMOLIHHOIO caMOyNpaBIiHHS HEMOXIJIMBO MOBHO MEpeaaTH
BHYTPIIIHIN 3MiCT TBOPY, B)KKO 3MBYBaTH BIACHUM TaJaHTOM IJIsij1aua.
OpnHak, 1St TBOPYOTO CAMOBUPAKEHHS MaifOy THIX My3UYHO-TIEJarOT1YHUX
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[lyxoBHo-iHTenekTyanbHe BUXoBaHHA i HaBYaHHA monogi B XXI cronitTi

MpaliBHUKIB 3ac00aMH BOKAIbHOI My3UKH HEOOXiIHO BHSIBIISITH 1HTEJEK-
TyallbHi BMiHHS, SIK-OT: aHaJli3yBaTh 3MICT TBOPIB, MOPIBHIOBATH 3pa3Ku
BUKOHAHHS MY3WYHUX TBOPIB, OIIIHIOBATH iX €CTETUYHY IIHHICTH TOIIO.
Y CBOIO "epry, TyXOBHICTH K BHYTPIIIIHS TAPMOHISI IPABHIILHUX TTOMHCITIB
1 JISUTBHOCTI, MPUTaMaHHA BUCOKOIHTEIEKTYaNbHIN JFONHI, KOTpa 371aTHA
1o npodeciiiHoi camopeanizalii i TBOPUOro cCaMOBHUPAKEHHS.

SIK cBimuarh pe3ynbTaTH aHali3y HayKOBHX Mpalb [2; 3], TBOpue camo-
BUPaXCHHSI My3UYHO-TIEIarOT1YHUX MPAIiBHUKIB MOCHUIFOETHCS il BIIH-
BOM TOIYJISIPHOT MY3UKH. BUKIaganHs mOmynsapHOi My3UKH, 10 SKOI Bij-
HECEMO €CTpPagHy MY3HUKY, TICHO IOB’S3aHE 3 BUXOBAaHHAM €CTETHYHOI
CBIZIOMOCTI, PO3BHUTKOM JTyXOBHO-IHTEJIEKTYaJIbHUX SIKOCTEH 0COOMUCTOCTI.
SIK cTBEpAXKYIOTH LIUTOBaHI BUCHI, KyJIbTYpHE PO3MAITTSl Cy4acHOI IMOII-
My3uKH B KuTai BuMarae peTenbHOro aHajizy i BUBUYCHHS, OLIIHIOBAaHHS
3 TIO3UIIIT €CTEeTUYHUX CMaKiB 1 MonIsiAiB. ToMy Jyke BayKIMBO CTBOPHTH
B YHIBEpCHUTETaX HaBYAJIbHI KypCH, OB’ 5I3aH1 3 OI[IHKOIO MOMYJISPHOI My-
3UKH, 1100 3aI0BHUTH AYXOBHUIl CBIT JIIOAMHU MY3UUYHOIO €CTETUYHOIO
ocBitor0. Lle Bumarae yBaru 10 METOANKN BUKJIQAAHHS MTOMYJISIPHOT My3H-
KH, TyXOBHO-IHTEJIEKTYaJIbHOTO CaMOBJOCKOHAJICHHS BUKJIaJa4iB, aKTHB-
HOTO CIIPUHHATTS 3100yBauaMy BUIIOI OCBITH €CTETUKU KyJIbTHBYBAaHHS
MOMYJISIPHOT MYy3UKU B CYCHIBCTBI. 3100yBayaM HEOOX1IHO PO3YyMITH Xa-
PaKTEPUCTHKH TEMOPY, 3BYKOBHX €JIEMEHTIB, SIKOCTI 3BYKY PI3HUX MY3HUIHHUX
IHCTPYMEHTIB 1 JTIONCHKUX TOJOCIB, a TAKOXK BIIMIHHOCTI BaXKTHBUX €JIe-
MEHTIB MeJIOIii, pUTMy Ta pUTMY B TOIyJIsApHiNA My3utli. HeoOxigHo mpa-
BUWJIBHO OBOJIOZIBaTH HAaBUUKAaMH ay/lil0OBaHHs Ta CIIiBY, MaTH IITIHOOKE po-
3yMIHHSI 3MiCTy NOMYJSPHOT MYy3UKH. BifbIll IIMpOKe 03HAHOMIICHHS Ta
OIIIHKA Pi3HUX MY3WYHHX YKAHPIB 1 TUIIB CIPHUSATHME 1 CTUMYIIIOBATUME
€CTEeTHYHY CBIZOMICTh MailOyTHIX My3WYHO-TIEIarOTi19HNUX TPAIliBHUKIB.
[{iTkOM TIOTOKYEMOCS B TOMY, 1110 HAMBKITUBIITAMU Y TIpodeciifHii -
TOTOBIII Ha3BaHWX (PaxiBIiB € MOTPeON CaMOBIOCKOHAJICHHSI MY3WIHHUX
30aTHOCTEH, Oa)xaHHS MMi3HABaTH, PO3KPUBATH 1 CTBOPIOBATH €CTETUKY I10-
MyJSAPHOT MY3UKH.

JlyXOBHO-1HTEJIEKTyaJIbHa CKJIaJJ0Ba TBOPUOTO CAMOBHPaKCHHSI Mai-
OyTHIX MY3WYHO-TIEIarOTIYHUX MPALiBHUKIB (OPMYETHCS i BILIUBOM
BHKJIaJIava 3aKjaay BUMOi ocBiTH. HaMm iMmmoHytoTs miporrosutiii JIro den-
rin [1], oo cTocyroThes MigBHINEHHS PodeciitHOro piBHS BUKIIAJadiB.
3BicHO, IpodeciifHa SKICTh MiATOTOBKHA BUKIIAAa4iB Mae O0e3MocepeHbo
BIUTMBATH Ha SIKICTh HaBUYaHHS 3100yBayiB. L{ikaBuM MeTOOM € BUKOpHC-
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TaHHS JCIKNX HAWHOBIIIMX MPOCTUX MPOTPaM JUIsl CTBOPCHHS MY3UKH
(manpuknan, GarageBand), 1100 kepyBaTu 3100yBadam¥ 11iJ1 4aC CTBOPEHHS
[IPOCTOT MY3HKH, 1100 KPaIIe 3p03yMITH BIIMIHHOCTI B POJISIX Ta €MOLIIMHUX
BHpa3ax Pi3HUX IHCTPYMEHTIB y MOMYJISPHIN My3HIIi, a TAKOK PO3IIHPUTH
HaBYaJbHY Nporpamy. BukoprcTaHHs iHTEpaKTHBHOTO HABYaHHS Y BUKJIA-
JaHHI TOMYJIAPHOI MYy3UKHU CIIPHsIE PO3YMIHHIO 3400yBadaMu He Jidmie ii
3MICTy, ajie W mpe3eHTallii Ha CIIeHi. 3aKJIay BHIOI OCBITH MAaOTh PO3-
pOOUTH OiNbIII THYYKY CHCTEMY OI[IHIOBaHHS 3100yBadiB, YIOCKOHAIUTH
eKk3aMeHalliiHi (GopMu pi3HOMaHITHUX KBalidikaiiiHux ceprudikaris,
MIPOBOIUTH PETYISPHI OIMIHKY 32 piBHEM KBaidikarii Bukimanada. Jlo epek-
TUBHUX HUISIXIB MiABUIIEHHS MpoQecioHani3My BUKIIAadiB BiJHECEHO
pi3Hi GopMH BIAKPUTHX KypCiB, 10O BOHU MaJId 3MOTY JOCSTaTH YCHIXY
B 100posiKicHOMY HaBYaHHi. KepiBHUIITBO Ma€ MiJBUIYBaTH 3apILIaTH BH-
KJIaJ1a4iB 1 3a1y4aTy IpoQecioHaiB BOKaIbHOI MY3HKH JJIsl IHBECTYBaHHS
y BOKaJIbHY MY3WYHY OCBITY, CIPUSITH PO3BUTKY MHCTEIIBKHX TaJaHTIB.

OTxe, OHIEI0 3 BAXIMBUX CKIAJOBHUX TBOPYOTO CAMOBHPaKEHHS
MaiOyTHIX My3UYHO-TIEIarOTIYHIX MTPAIliIBHHUKIB € TyXOBHO-1HTEIEKTyalb-
Hi SIKOCTi OCOOUCTOCTI.
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