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Y emammi npoananizoeano eénnue meopie Kumaiicokux Mumyie Ha po3su-
MOK OyX08HOCMI Ma eMmuYHOCMI 2is0adis. A6mop 30cepeoiicye yeazy Ha nomeH-
YIHUX MOMCIUBOCINAX HACTHYNHUX HCUBONUCHUX HCAHPIB: ICIOPUYH020, Mighoo-
2IUH020, neusaoicy. Po3ensanymo euKopucmanHs CUHMEMuyHUX JHCAHpie — niaKa-
my ma KOMIKCY 0Jis pO36UMKY MOPAIbHOCME Ma 0YX08HOCIE MOLOOL.
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The article analyzes the influence of the works of Chinese artists on the
development of spirituality and ethics of the audience. The author focuses
attention on the potential possibilities of the following pictorial genres: historical,
mythological, landscape. The use of synthetic genres — poster and comic for the
development of morality and spirituality of young people is considered.
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VY Bci yacH Ta y BCiX KyTOUKaxX CBITYy BEJIMYE3HOTO 3HAYCHHS MaB PO3BH-
TOK JAYXOBHOI CHJIM OCOOUCTOCTI, sIKa € MAIPYHTSIM 3arajJbHOTO iCTOPHYHOTO,
€KOHOMIYHOTO Ta COLIaNbHOTO MPOTPecy CyCHibCTBa. BUxoBaHHS AyXOBHOC-
Ti JIFOOWHU, CTBOPEHHS B HEl BUCOKHX iicalliB, NIISIXETHUX MOYYTTIB, TBEPIOL
BOJIi, MO3UTUBHOTO Ta ONTHMICTUYHOTO CTABJICHHIM CTalld HUJISIMH JTyXOBHO-
ro HaBuaHHs 1 BuxoBaHHA y XXI ctomiTti. JlyxoBHE BUXOBaHHS BilI0yBa€ThCS
y PI3HHUX Taly3sX, sIKi BKIIOYAIOTh: HayKy, JIITEparypy 1 MUCTEILTBO, Peirito,
mpaBo. BBaskaeMo, 110 MUCTEIITBO € OAHHM 3 MPOBIAHMX 3aCO0IB TAKOTO PO3-
BUTKY, OCKIJIbKM BIUIMBA€ Ha JIIOAWHY Yepe3 eCTeTUYHe Ta MopajbHe, 00’ €l-
Hy€e 100po Ta kpacy. OcoOIrUBO1 yBard po3BUTKY AYXOBHOCTI U€pE3 MUCTEIITBO
HAJAEThCS Y KATAUCHKIH KyIBTYpHIM TpaawWilii, 30KpeMa depe3 KUBOIHUC. Bin
YaciB JaBHUHU JO CYJaCHOCTI KUTAHCHKHM ITOJIOTHAM MPUTaMaHHI TITHOOKUN
CHUMBOJII3M Ta Opi€HTAIlis Ha TIepeIady JyXOBHOTO AOCBIy BiJf MUTIS MO TIISI-
naga. OCHOBHUI NPUHLMII KUTAHCHKOTO >KUBOINMUCY: SIKICHUH BUTBIp MHCTe-
LTBa — LI €JHICTh NpaBIy, 10Opa Ta KpacH.

Merta cTaTTi — IpoaHaNi3yBaTH BILIUB TBOPiB, BAKOHAHHX Y PI3HUX XKaH-
pax KUTaHChKUMHU XyIOKHUKaMH, Ha PO3BUTOK JYXOBHOCTI IMIAJadiB.

Sk 3a3nayae Yanr Pyiimyna [2], mucrenrBo Hece B coOi OHTOJOTIYHY
¢$yHKLII0, € 3ac000M PO3YMiHHSI CBiTY, HOTO NEPETBOPEHHsI HA NPOAYKTHB-
HY CHIIy IJIsl pO3BUTKY JIIOICBKOTO CYCHINBLCTBA. XYAOXKHS AisIbHICTH Oe3me-
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PEPBHO CTBOPIOE HOBi €CTETUYHI 00 €KTH Ta 3arajoM €CTETUYHUN peanbHUH
CBIT, IOCTIHO KOHCTPYIOE IIONCHKY IyXOBHY Ta MarepialibHy HUBITI3aIlilo.
[le omna QyHKIiS MHUCTENTBA, HA Ky 3BEPTAE YBary AOCITIIHUK — MOpab-
HO-iHTepiopidytoua. 3a i JOMOMOTOI0 BiIOYyBa€eThCS MEPETBOPEHHS 3aralib-
HOITIOZICHKO1 KYNBTYPH B iHOWBiAyanbHe MyXoBHE OararcTtBo. Iloromkyemocs
3 nymkoro Jly Cuns [4] mipo Te, 1o Xo4a OCHOBHA METa MUCTEITBA — HE PO3-
BUTOK MOpaJli Ta JyXOBHOCTI, HOTO CHJjla JOCTAaTHS JAJIS BIUIMBY Ha XapakTep
JIIOIMHY, @ PO3BUTOK BiUYTTS MPEKPACHOTO Ta IIISAXETHOTO MEPEYE POSBUTKY
€TUIHOTO ¥ MOPAJIBHOTO B [iSX 1 IOBEIIHIII JTFOMUHU.

CTBOpEHHS! KapTHH KATAHCHKUMHU XYAO)KHUKAMH IMiAMOPSAKOBAHO MPHH-
nuny HOe Wxki HOe Lllen — rapmoniiiHoMy noenHaHHIO Qirypu Ta ¢GoHy, Jro-
IUHU Ta TIPUPOJIHU, CIO’KETY Ta CHMBOJIIYHOI HAITOBHEHOCTI, BUPA3HUX 3aC00IB
Ta JIyXOBHOTO 3MicTy. Hait0inpm 9iTKo 1e# MpUHIIKIT peati3y€eThCsl B KapTHHAX
ICTOpPUYHOTO Ta Mi()OJIOTIHHOTO >KaHPiB. XyI0KHHUKH, SIKi 3BEPTAIOTHCS A0 Tpa-
TUITIHHAX HApOIHMX CIOXKETiB HAIpHUKIIal BUNHKIB Uxkoy Bens Bana, merko m0-
HECYTh JI0 JISIIa4iB 3aKIMK YHHUTH MYZIPO i [0 COBICTI, 3aCyAsITh HEYECHICTD,
JULEMipCTBO, 00SATY3TBO. 3BEpHEHHS 10 00pa3iB «Oueil 1ymn», BUSBIECHUX Ha
mormii Yy, «pirypu apakoHa Ta (eHikca» HaragyrTh PO MIBHIKOILIMHHICT
KHUTTS Ta BAXKIMBICTh 3aJUIIUTH MO co0i NoOpy mam’sitb. Cepel CIOXKETiB
($OIBKIIOPY MOMYJSIPHUMH € TEMHU €K30pPLM3MY, IOIIOMOTH IIPH JINXaX, B SKUX
gepe3 300pakeHHs PO3KPUBAETLCS MOTHBAITlIS BAMHKIB IMTEPCOHAXKIB, TIPEICTAB-
JIIFOTHCS TIPUKJIAJX BiJIOBIIHOT Ta HEBINOBITHOI ITOBEMIHKHU. 3BEPTAHHS 10
HapOJHOT TEMAaTHKH JO3BOJISE XYIOKHUKAM BUIBHO ONEpYBaTU TPagULiHHUMU
KHTalChKUMH CHMBOJIAMU: Ka)KaH — BJa4a, COCHA — JIOBTOJITTS Ta KUTTEBA
CTIHKICTB, ’KypaBeib — 00XKEeCTBEHHICTh, IEPCUK — KIHOUY1 YECHOTH, & TAKOXK
MO€EAHAHHS COPOKH Ta CIIMBU — MOABIMHE IACTs, puOH Ta JIOTOCa — IMPOLBi-
TaHHS, TKAHUHHU TUTPA, IIAMKA Y BUIISI TUTPOBOI TOJIOBH — 3aXHUCT BiJ| 371a
Ta BOPOXKUX JTYXiB.

Kaptuau icropudHoro )aHpy, Hampukiaj BumykaHa «Crena Oepery
piuku Ha dectuBam Luaminy YWkan [l3emyana q03BOISIOTH TIsAa4aM 3po-
3yMITH TIOBCSKICHHI 3BMYKM 1 KUTTS BCIX KJaciB 3a yaciB jquHactii CyH.
Kpim mporo, BigOyBa€eThCs TMOPIBHSHHS MEPCOHAXKIB 13 COOO0I0, 110 CTAE OC-
HOBOIO pediieKcii Ha/l BIACHUMH 3BHYKaAMH, SIKOCTSIMH Ta IIHHOCTAMH. Take
MOPIBHSHHS € CBOEPIJHOI JIYyXOBHOKO ISUTBHICTIO, B SIKIM MOEIHYHOTHCS
CIIpUIHSATTS Ta PO3yMH, €MOIIil Ta JoTivHe po3yMiHHs. [HIIWM npukias —
«3acuyBanHs aepxkaBm» Jlorra Cisena. Ha kapturi 300paskeHa IepeMOHis
3acHyBaHHs1 Kurtaiicbkoi Hapognoi PecnyOmiku, Jigepu-3aCHOBHUKH CTOSI-
1 Oins Bopit TsHbaHPMEHB. XyHOXXHUK BUCBITIIOE IIel BUIATHUHN AeHb 3i
IMAPUMH TIOYYTTAMH, SKi 3aXOINTIOIOTH TIIsfada, HECYTh CBITIIO Ta HAIIIO
MaiiOyTHIM nokoJiHHsIM. [loeqHaHHS IpaBau 1 JOOPOTHU TSI OCATHEHHS Y-
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XOBHOTO BIUIMBY BiIOMBAa€THCS depe3 XydOKHI 00pa3u: MUPOKO PO3TOPHYTI
MparnopH, OCSIsIHI IMOCTATi JifepiB, OuTi xMapu Ha OnakuTHOMY HeOl, ICKpaBe
CBITJIO Ha BEeXi, OKEaH IiJl MiCTOM, OCIHHI XpH3aHTEMHU B TIOBHOMY PO3KBITI,
a YepBOHI KOJIOHM Ha MICBHKIl BEXi Xo4a 1 He BiANOBIAAIOTH peajbHUM, CTa-
HOBJIATH FapMOHiiiHEe Ta pyxome 300paxkeHHsA. Bcst kapTuHa — 1€ €1HICTh
icTuHH, 1o0pa Ta Kpacu.

Benukuit moTeHUian y po3BUTKY AYXOBHOCTI DISAJA4yiB MalOTh MeW3axi.
V¥ crapopaBHpoMy Kurai HamanboBaHi Nei3axki po3NIAJAIOTHCA SIK albTep-
HATHBA TPUPOJHUM IUIIXOM CTBOPUTH TapMOHIHE MOEIHAHHS BCIX JIaH/-
madtHux eneMeHTiB [1]. 300paxkeHi ropu Ta piuku bBaThKiBUIMHM BUKIIMKA-
I0Th TIOYYTTSl HNPUYETHOCTI Ta 3aXOIJICHOCTI. 3aMajbOBYBAaHHS JaHAWAPTY
Ha IIeHepl y pi3HuX Micisax Kurtaro garoTh po3yMmiHHS Pi3HOMaHITHOCTI Ta
HETIOBTOPHOCT] KpaiHH, BUKJIMKAIOTh MOYYTTS HAI[IOHAIBHOI FOPJOCTi Ta Ma-
TpioTr3my. Kpim Toro, )KHTTEBA CHIIa TIE3aXKy 1 aBTOPChKA IHTEpIIpETAIlis He-
MHUHYyY€ 3MYIIYIOTh IJISIa4iB BIJIYTH TIPEKPACHi eMOIIii MPUPOAHOI KUTTEBOT
CHJIN 11 OHOBJICHHSI.

Kaptunu y Tpanumiiinomy KUTaChKOMY CTHIII Ta OJIIMHI KapTHHU Ma-
I0Th HaNpo4y/ BENUKHH epekT Ha GOpMYBaHHS MOPAIBHOTO Ta €TUYHOTO
CBITOCTIpUUHATTA TisiAadeM. [IpoTe BOHU HE €IMHI 3BEPTAIOTHCS 10 LIBOTO
3aBaaHHs. JlyXOBHHMI pO3BUTOK 3a rOCTPOCOLiaJIbHUMH MUTaHHSAMU BinOy-
Ba€THCS 32 JOTIOMOTOI0 CyJacHUX (hopMm MucTenTBa [3], 30Kpema IIaKaris.
Temu 3a0pyIHEHHS HAaBKOJUIIHBOTO CEpPeNOBHUINA, HETaTUBHHUX MPOSBIB
nudpoBizanii, 3HKEHHSM PiBHS MOPaJIi, EHEPTEeTUKH Ta BOJHHUX PECYPCiB
CTaIOTh BCE OUIBIT PO3MOBCIOMKEHUMH. OCOOMUBICTIO TUIAKATHOT TEXHIKH
€ TIO€THaHHA 300pakeHHs 13 3aKJIMKOM, Y BUOOpI MarepiajiB JJIsl CIIiB Ta
¢doHy, 1000pi KOIBOPIB, pO3TANTyBaHHI CIiB, 0()OPMIIEHHI BCi€i KOMITO3H-
1ii. CTBOpEHHS KOMIKCiB TE€X € MOMYIISIPHUM 3aCO00M XyIOKHHKIB IOHECTH
cBOi eTH4YHi ifel 10 TsAaaqiB, 0COONIMBO YUHIB 3akiajiB ocBiTH. KomiuHa
rpyna «llekincpka MupHa yeTBipka Manux» Ta rpyna «lIlinry» 3a gomomo-
TOI0 CTBOPEHHSI KOMIKCIB XBalsTh J0Opi cpaBH, BUSABISIOTH HEJOMIKH Ta
KPUTUKYIOTh NIOTaHy MOBEIIHKY YUYHIB Ta CTYJEHTIB, IO TAKOX MOKpAIILye
MOpaJbHi IKOCTi TBOPIiB. BukopucranHs cydyacHuX (hOpM Ta CTHITIB MaJTFO-
BaHHSI CIIPHSE TYXOBHOMY BHUXOBaHHIO MOJomi. CTyIEeHTH CIIOCTEpIiraloTh
1 BUCIJIOBJIOIOTH BJIACHY AYMKY PO 100pi CIpaBH, BiANOBIAHY MOpPaJbHY
MOBENiHKY Y KUTTi. [liciis 00roBOpeHHs Ta 00 {yMyBaHHS II€ CTa€ 3BHYHOIO
CTpaTeTi€ro iIXHBO1 MMOBEAIHKH.

OTxe, B CTarTi MpoOaHaNi30BaHO AK 3a JOMOMOTOI0 BHINYKaHHUX TBOPIB
MHCTELTBA Yy PI3HUX XKaHPaX KUTAHCHKI XYIOKHUKU CIUIKYIOTbCS 3 IIAgadeM
Ha €TUYHI TEMH Ta PO3BUBAIOTH HOTO TYXOBHICTh. BeTWKHiA MOTEHITIAN TyXOB-
HOT'O BIUTMBY MarOTh KAPTUHH iICTOPUIHOTO Ta Mi(OIOTIHHOTO KaHPY, MeH3aXKH
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3 KMTalchKoi HaTypu. s GopMyBaHHSA JyXOBHUX SIKOCTEH MOJIOAI KUTaWChKi
MUTII 3BEPTAIOTHCS 10 CyYaCHUX CHHTETHYHHX JKaHPIB — KOMIKCY Ta TUTaKa-
Ty. IlepcieKTUBY MOJANIBIIOTO MOLIYKY BOa4aeMO B JOCHIHKEHHI TyXOBHOTO
BIUIMBY Ha IJIS/IadiB MOJOTEH KUTAWCHKUX XyHOKHHKIB Y TTOOyTOBOMY JKaHpi
Ta TOPTPETI.
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