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A ®POBI TEXHOJIOTI'TI IK 3ACIB PO3BUTKY
ECTETUYHOI'O BUXOBAHHAA
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Y ecmammi poszenanymo énnug yugposux mexunonoziti Ha po3gumox ecme-
MUYHO20 BUXOBAHHA VUHI8. [{aHo 027140 Pinocoghcvkoco ma nedazo2iuHo2o KoH-
meHmy npobiemu ecmemuyHo20 GUX08AHHs YUHi6. Busnaueno 2onosmi 3aé0anms
ecmemuuH020 BUXOBAHH 8 yMo8ax yugposizayii oceimu. Hazonoueno na suxo-
PUCMANHA KOMN TOMEPHUX NPOSPAM HA YPOKAX MY3UUHO20 MA 00pA30mMeopyo20
Mucmeymad.

Knrwuoei cnosa: ecmemuune suxosanus, yugposizayia, yugposi mexuo-
1021, YUHI.

The article examines the influence of digital technologies on the
development of aesthetic education of students. An overview of the philosophical
and pedagogical content of the problem of aesthetic education of students is
given. The main tasks of aesthetic education in the conditions of digitalization of
education are defined. Emphasis is placed on the use of computer programs in
the lessons of music and exemplary art.

Keywords: aesthetic education, digitalization, digital technologies,
students.

CouiaJbHO-eKOHOMIYHI MPOTHO3U HAHOIMKIOr0 MaiilOyTHEOTO MOKa3yIOTh
3pOCTaHHS YBaru CyCIiJbCTBA JIO JIOMUHH K HOCIS YHIKaJIBHUX SKOCTEH, Ta-
KHX SIK KpEaTWBHICTh, THYYKiCTh, €MIIaTis, eMOIiiHIH iHTeneKT. i skocTi He-
MOKJIMBO Ha0yTH, HE PO3BHMBAIOYM €MOLIIHHO-UyTTEBY cdepy. Tomy, Ha Kaib,
€CTCTUYHE BUXOBaHHS B 3aKJIa/IaX 3arajibHOI CepelHbOI OCBITH 3HAXOMUTHCS Ha
nepudepii OCBITHIX Iporpam.

Mera cTarTi — AOCHIAWTH BIUTUB HU(POBUX TEXHOJIOTiH Ha PO3BUTOK
€CTCTUYHOTO BHXOBAaHHS y4YHIB Ha OCHOBI (iIOCOQCHKOTO Ta IEAarorivHOro
KOHTEHTY Ta BU3HAYUTHU I'OJIOBHI 3aBJAHHS €CTETUYHOTO BUXOBAHHS B YMOBax
nudpoBsizanii ocBiTH.

AHai3 JiTeparypd CBiIYWTH, IO MOYMHAIOYHM 3 AHTUYHOCTI iest ec-
TETUYHOTO BUXOBaHHS Oylia MPUCYTHS B MENAroriyHuX Ta (iTocoPChKUX
TEOPifX SIK eIEMEHT TEOPETHUUHOT TUCKYCil PO POJIb MUCTENTBA Ta MpeKpac-
Horo y opmyBanHi monuHu. [llono dimocodebkoro konTekcery, To Ilnaron
PO3MIIAIaB €CTETHYHE BUXOBAHHA SIK HEBiJ'€MHY CKJIAJJOBy BMXOBaHHS YU
ocBity BinbHOI moauau. @. llnmnep 3a3HauaB, 1m0 peasizyBaTy Nenaroriufi
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LIl MOXKHA JIMIIEe Yepe3 eCTeTUYHE BUXOBaHH:. BiH HaromomyBaB Ha Bax-
JIMBOCTI BUXOBHUX (DYHKIIIH €CTETUYHOTO MHCTEITBA, SIKi 30aradyroTh ITt0-
TIMHY, KyJIBTUBYIOTH 11 Ta PO3BUBAIOTH y HET MOUYTTS CIIPABXKHBOT JTIOASTHOCTI.
W. Tepbapr BKasyBaB Ha HeOe3MEKy PalliOHATBHOT OTHOCTOPOHHOCTI B OCBi-
Ti Ta BBa)KaB, 110 TAPMOHIs Ta piBHOBara B OCOOWCTIH I[LTICHOCTI JTUTHHU
MOXYTb OyTH MIATpUMaHI depe3 ecTeTU4YHy KyabTypy. B. Pim BBaxkaB, mo
OCHOBHA TTOMHJIKA BCiX OCBITHIX CUCTEM Ta X METOJIB MOJIATAE B Opi€HTAIiT
Ha palioOHaJIbHE MUCJICHHS, SIKE MOYKE HETaTUBHO BIUIMHYTH Ha BHYTPILLIHIO
TapMOHIIO JIFOIMHH, OCKIJTFKHA BOHA B)KE MIOBMHHA OyTH HAaBYECHA JKUTH TBOP-
4O Ta MPUPOIHO, & OCTAHHE MOKE OyTH JTOCSATHYTO TUJIBKH Yepe3 eCTETHIHE
BUXOBaHHA [2].

VYnenaroriunomy koutenTi (H. Betnyrina, JI. Burorcekwmit, B. I'amy3uncskuil,
M. T'onuapenko, H. Jlem’ssnenko, H. Kanamuuk, O. [TnaxotHik, O. Pynaunbka,
M. Slpmauenko Ta iHII) mpoOieMa eCTETHYHOTO BUXOBAaHHS JOCIIKyBaIacs
y IBOX HampsAMKax: 1) Sk ¢popMyBaHHS €CTETHYHOTO CMaKy; 2) K TOTOBHICTb
MEeIaroriB 10 €CTETUYHOTO BUXOBAHHS YUHIB. ABTOPH KOHIETLIH €CTETHIHOTO
BHUXOBaHHS HaroJjIOUIyIOTh, 110 Ba)KIMBICTh €CTETHYHOIO PO3BHUTKY JIOOUHU
HaJTO JIOBIO ITHOpYBajach NMpH IIaHyBaHHI, peari3allii Ta OmiHIli OCBITHHOTO
nporecy. MeTol ecTeTHYHOTO BUXOBAHHS € 3aTy4CHHs YYHIB O MUCTELTBA,
JI0 €CTETUYHOTO JIOCBiAY, 10 €CTETUYHOTO CpUHHATTA iHpopMmarii. 106 po3-
BUBAaTU €CTETUYHE MOYYTTS IEAAror MOBUHEH 3a0XOYyBaTH Y4YHIB ITOMIdaTH,
MepekUBaT Ta CTBOPIOBATH MPEKpacHe y MUCTEUTBI, IPUPOII Ta Mi>KOCOOU-
CTICHHMX BiTHOCHHAX, a TAKOXK HaJaBaTH iM Pi3HOMaHITHI 3ac00U I CaMOBH-
paXkeHHs, camopealizaiii Ta 6e3MmocepeHbOro KOHTAKTY 3 BUTBOPAMH MHCTE-
LITBa HAWBHIIOI siKOCTI [1].

3aknaau 3arabHOI CepelHbOI OCBITH MOBUHHI CTBOPIOBATH BC1 YMOBH AJIS
JOCATHEHHs LJIed €CTEeTUYHOIO BUXOBAHHS B MEXaxX Pi3HUX HaBYAJIbHUX JUC-
LHUIUTIH TIOYaTKOBOI Ta 3araJibHOT CepeaHbOi 0CBITH. be3yMOBHO, OJHIEO 3 T0-
JIOBHUX 3aBlaHb €CTETHYHOTO BHXOBAHHS € PO3BUTOK MOYYTTS Ta PO3YMiHHS
[IPEKPACHOTI0, 3[aTHICTh CIIpUHMAaTH Ta CTBOPIOBATH NpeKpacHe. JlutrHa B mia-
JITKOBOMY BIlli BUSIBIISIE YCBIJIOMJICHICTh CIIPUHHATTS HABKOJIMIIHBOTO CBITY,
10 € CBOEPiIHOIO (POPMOIO Mi3HAHHS 00’ €KTUBHOI AiiicHOCTI. [limmiTku ayxe
Bpa3J¥Bi, TOMY BiJl TOTO SIKH BIUIMB Ha HUX 31HCHIOETHCS HA IIOMY MIEPEXij-
HOMY BiIli 3aJIE)KHTB, KOO JIFOJJMHOI0 BOHU CTaHYTh Y Maiil0y THbOMY — JI00pH-
MU YU 3]IUMH, Y€CHUMH YH 370YMHIISIMU.

BHacinok AmHaMiYHOTO BIPOBAKEHHS HU(POBUX TEXHOJIOTINA 3MiHUIIH-
Cs1 MOTIIS AN, MUCTICHHS Ta CIPUHHATTSA Jtoneid. [IpuHImnm g poBoro cycmins-
CTBa BIUIMBAIOTH Ha YSABICHHS MPO KPacy Ta OKPECIIOI0Th 0COOINBI €CTETUYHI
BHUMOTH AJIS1 AKICHIIIOTO PiBHS BUBYEHHS 00pa30TBOPYOTO MUCTEITBA TA MYy3H-
ku. [IpoTe y 3akmimamax 3araqbHOi CEpeAHBOI OCBITH 10 AUCIUTUIIH €CTETHYHOTO
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HanpsIMKY BiTHOCATBHCS YPOKHM MUCTELTBA 3 MaJHM YaCOBUM HaBaHTAKEHHIM
Ta, 3a3BUYaii, 63 BUKOPUCTaHHS HU(PPOBUX TEXHOIOTIH.

Bukopucranns 3aco0iB uPOBUX TEXHOIOTIH TO3BOIISIE:

1) miacuaUTH MOTHBALIIO 10 HABYaHHS Ta ECTETUYHOTO BUXOBAHHS 3aBJIs-
KM HE JTUIIe poOOTi 32 KOMIT IOTEpOM, III0 CaMO IT0 cO01 HEPIJIKO CIPUSIE ITiIBU-
IICHHIO IHTEPECy 10 HaBYaHHS, a i MOYKJIIMBOCTI BUPINITYBaTH 3aBIAaHHS PI3HUX
PIBHIB CKJIQJHOCTI Ta 0OMpaTy pillicHHS, HE MIJal0YMCh TIPU I[bOMY OIliHIIi Ta
ocyay 3 OOKy OTOUYyIOUHX;

2) iHguBigyamizyBaTH Ta MUGEPEHINIOBATH IPOIEC HABYAHHS, pealizo-
BYBaTW iHTEpaKTHBHHUU Aiajior, HaJaBaTH MOXKIHMBICTH CaMOCTIHHOTO BHOOPY
PEXUMY HaBUAIBHOI JISUIBHOCTI Ta KOMII FOTEPHOI Bi3yamizallii 00’€KTiB, sKi
BUBYAIOTHCS.

OnHuM 31 HUISXiB BUPINICHHS 3a3Ha4eHOi NpoOJieMH € BHKOPUCTaHHS
Ha ypokax 00pa30TBOPYOro MHUCTELTBAa KOMI IOTEPHUX MPOrpaM, HarpuKial
rpadiuamnx. IlomymsapHoro € rpadiuamii pemakTop Paint, sxuii BXOmuUTh IO
omnepauiiinoi cucremu Windows. [IpuHumn mamoBaHHS — 3agdapOoByBaHHS
KO)KHOTO OKPEMOTO IIiKCENsi MallOHKa (MajJeHbKOTO eJeMEHTa — KpPamKH),
K1, 37MBAlOYUCh, AAIOTh 3arajibHy KapTuHy. s poOOTH BHUKOPHUCTOBYIOTH-
Csl TakKi IHCTPYMEHTH, SK-OT: OJNiBEllb, IEH3JIHUK, TYMKa, T€OMETpHUHi (irypu,
touio. [Iporpama Corel Draw — rpadiunuii pegakTop, SIKUi IpaLoe 3 BEKTOP-
HUMH 300paXeHHSMH, Ja€ MOXIIMBICTH CTBOPIOBATH VHIKaJNbHI IIa0JIOHM.
KopuctyBaui pobisiTh KOHTYpH, CKIIAZIAI0Th CXEMHU, MaJIFOIOTh JIOroTUmH [3].

st BUBYEHHS MY3HKH BUKOPUCTOBYIOTh MY3W4HI TIPOTPaMH, HaIIPUKIal
Sound Forge. L{s nporpama € NOTy>KHUM aygiopeqakTopoM, J0 CKJIaay SKOTO
BXOJUTh HAOIp piI3HUX yTUIIT AJist poOOTH 31 3ByKOM. 3a JONIOMOTOIO IIi€i po-
rpaMu MOKHa e(peKTUBHO 00poOIATH ayniodaidiny, peaaryBaTu CEMILIH, 3aIu-
CyBaTH 3ByKH, HaKIaaaru 0e3miv e(eKTiB Ha 3BYKO3AIHCH, KOAYBATH ayIio/aHi,
KOHBEpTYyBarTu ayaiohaiiinm 3 oqHoro hopMary B IHIIHA.

Hudposizatist OCBITHROTO MPOLIECY Ma€ BEJIMKUH BILIMB HA METOAUKY BH-
KJIaJlaHHA BCiX HaBYAJIbHUX OUCUUIUTIH. CaMe KOMIT IOT€pHI CUCTEMH Ta MYJIb-
THMEIIHHI YCTAaHOBKHA MOXKYTh CHOTOJHI HE JIMIIIEC HA/IaBaTH BEIUKY JTOIIOMOTY
y BHKJIQ/ICHI HABYAJIBHOTO Marepiaiy, a i I0omoMaraTi BUYUTENO-TIPEIMETHUKY
BUPINIyBaTH HAWBaXIIMBIII 3aBIaHHS, SKi IMOB’53aHi 3 €CTETUYHUM BUXOBaH-
HSIM YYHIB K Ha ypOKax, TaK i B 03aypOYHHN Jac.

BMiHHS y4HIB TpaIfoBaTH 3 KOMII IOTEPOM, BiIbHE BOJIOAITH Cy4YaCHHUMH
KOMIT'IOTEpHHUMHU TEXHOJIOTISIMH CHPHUSE PO3BUTKY iX TBOPUMX 3Hi0HOCTEH,
YCBITOMJICHHIO CBO€T iHIWBIAyaIbHOCTI, O2)KaHHIO MPIisSITH, BHHAXOAUTH, CTBO-
proBatH, TBOpUTU. MyJIbTUMEIiIiHA KOMII FOTepHA CHCTEMa 3/]aTHa 3a0e3redy-
BaTU IIMPOKHUI Jialla30H HAOYHOTO Marepiajly 3 BUKOPUCTaHHAM 3BYKY Ta aHi-
MaIllii Ta MPOTATOM BCHOTO 3aHATTS MIATPUMYBATH CTIHKHH iHTepec YJHIB Ha
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BHCOKOMY DiBHi. 3ac00M MYJIBTUME/Iis IOIOMAraroTh 3A1HCHIOBATH 1HTETPAILi0
TaKWUX MpeAMETiB K «My3ndae MUcTenTBo» Ta «O0pa3oTBOPUE MHUCTEIITBOY.

BuxopucTaHHs IepCOHATBLHOTO KOMIT IOTepa HA YPOKaX €CTETUYHUX JHC-
LUIUTIH, 3 TAKOXX CUCTEMAaTUYHE X BIPOBAXKEHHSI B OCBITHIN MPOCTIp CTBOPIOE
MOTY>KHUH eMOIITHIIA BILTUB Ha YYHIB, 0COOIHMBO B MPOIIECi CIIPUIHSTTS TBO-
PiB MUCTEIITB.

Takum gwHOM, THQPOBI TEXHOJOTII TO3BOJIAIOTH HAIOBHHUTH OCBITHIM
MPOCTip HEOOXiTHIUM 3MiCTOM BUCOKOXYIOKHBOTO €CTETHYHOTO MaTepiary AJs
MOBHOIIIHHOTO PO3BUTKY OCOOHMCTOCTI YUHIB y Tporieci poOOTH Ta eMOIIIHOTO
OCBOEHHS MY3UYHHUX Ta XyJAOKHIX KOMIT IOTEPHUX MTPOTPaM.
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