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Pozensoaemovca euxosnuii nomenyian myseeixayii meopuoi cnadwjumu
I'epos Yxpainu, napoonoi apmucmru Yxpainu Paicu Kupuuenxo (1943—2005)
uepes npuzmy mysetinoi neoazocixu. Ocodonusea yeaza npuoiiiemvcs Memooam,
nputiomam i gopmam my3euHoi neoazoziku, AKi MO}CHA 3ACMOCO8Y8amu Nio
Yac ekcKypCilino2o 00Cy208Y8anHs 6i06i0y6auie My3eiHO-8UCIABKOB020 Me-
MopianbHo20 npoexmy, npucesyenoeo 80-nimmio 6i0 OHA HapodocenHsa Paicu
Kupuuenxo.
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The educational potential of museification of the creative heritage of the
Hero of Ukraine, the People's Artist of Ukraine Raisa Kyrychenko (1943—2005)
is considered through the prism of museum pedagogics. Special attention is paid
to the methods, techniques and forms of museum pedagogics that can be used
during the tour service for visitors of the museum-exhibition memorial project
dedicated to the 80th anniversary of the birth of Raisa Kyrychenko.
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My3elina menarorika sik HayKoBa JUCIMIUTIHA Ha CTUKY MYy3€€3HABCTBA,
TMIeIarOTiKX Ta IMCUXOJIOTI], IO PO3TIIAIAE MY3€eH sIK OCBITHIO cuctemy [2, c. 10],
€ OJHHUM i3 epCIEKTUBHUX HaNpsMiB CyyacHOI MeAaroriki. Bin dacy mosBu
TepMiHa «My3eiiHa nenarorika» B 1934 p. (K. ®@pisen, Himeuuunna) o cydac-
HUX TpaHCHOpPMAIifHIX TEHIEHIIH B TaTy3i OCBITH MOCTIHHO 3MiHIOBaJIUCS
OCBITHI MOZIeJIi My3€10: BiJl IPOCBITHULIBKOI Ha TIOYATKy BiKe 30irtoro XX cro-
JITTS 10 KOMyHIKaTuBHOI Ha novartky Il Tucsqomitta. IIpoTe mepmaHeHTHOIO
JUIIAETHCS crienndivHa My3eidHa OCBITHS (DYHKISI — TPaHCIALIA JYXOBHUX
LiHHOCTEH 3a mocepeAHNITBA My3elHoi ekcrio3uii. Ha nymky @. Baiinaxepa,
JI0 XapaKTepHHX 3aBJaHb MY3€l0 HAJICKHUTh He 1H()OPMYBaHHS, a CTBOPCHHS
YMOB JIJIsl eMoIliitHoOTO riepexxuBanHs [ 1, c. 184]. Tomy my3eitHuit ipocTip sK
0CO0JIMBA OCBITHSI CHCTEMa BUMArae 3aCTOCYBaHHS CBOEPITHUX AUJAKTHYHIX
MeToliB i hopM pobdotu. Biamosiani popMu My3elHOI rearoriku BapTo po3-
IISIIATH Yepe3 NpU3My My3eHHOI OCBITH SK AOOpPOBiIIBEHOI Ta HEPOPMAIBHOI,
CTUMYJIIOIOUM CHITy YSIBH BifIBiflyBada Ta PO3BHMBAIOYM MOTO YYTTEBY CBiNO-
Micts [1, c. 187].
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Po3gin IV. Icropuyni Ta nopiBHANbHI acNeKTH KyYXOBHO-iHTeNEKTYaNbHOr0 BUXOBAHHS i HABYaHHA

Posmisgatoun My3eiiHy mefaroriky sk iHHOBalLliifHY MeAaroriyHy TeXHO-
JIOTiI0, BapTO 3a3HA4YMTH, IO B IMPOLECI My3eHHO-BUCTABKOBOTO OyIiBHUII-
TBa HOTr0 yYaCHUKHU MParHyTh pealli3yBaTh HHU3KY 3aBIaHb MaTpiOTUYHOTO,
POOMHHOTO, €CTETUYHOTO, MOPAIBHOTO BUXOBaHHS. Y IBOMY CEHCI pO3IJis-
Ja€EMO 3HAYHMN BUXOBHUH MOTEHLIa] MEMOPiaJIbHUX MY3€HHO-BHCTAaBKOBHX
MIPOEKTIB, MPUCBSIYEHUX BUAATHUM IMOCTATSIM YKPATHCHKOT KYJIBTYPH, OCBITH
i Hayku. Y [IbOMY CEHCI HeaOWSIKWW BHXOBHHI pecypc Mae Mporec i mpak-
THYHa peaizaris My3eedikarii TBOpYOi CHAAIMWHUA BENUKOI YKpaiHCHKOI
criBauku, I'epost Ykpainu, HapomHoi apTuctku Ykpainwm Paicu [lanaciBHu
Kupuuenko (1943-2005), sixa mie 3a >kuTTs 3000y1a BUucokuii Tutyn beperuni
YKpalHChKOI MmicHI. Y MexXax YCEYKpaiHCBhKOIO MEMOPiaJbHOTO IPOEKTY
«Yxpaina — Paici Kupuuenko», 3amouarkoBaroro B 2013 p. mix gac mpo-
BeZieHHA BceykpaiHChKoi 3 MIXKHAPOIHOIO YYacTIO HAyKOBO-TIPAKTHYHOT KOH-
thepennii «TBopuicte Paicu KupudeHko B KyabTypHOMY IPOCTOpi YKpaiHu
Ha mokopmoHHI XX—XXI cTomiTey, ie miaroToBka mo BigzHadeHHs B 2023 p.
80-JIITTS BiJ JHS HApPOJHKCHHSI apTHCTKHU. 3-TIOMDXK 3aXOJiB, 3aIIAaHOBAHUX
[TontaBchbkuM OOIACHUM BiAAUIEHHSIM YKPaiHCHKOTO QOHIY KyJABTYPH iMeHi
bopuca Oumiithnka, — MeMopiaiabHa BHCTaBKa, IO CTaHE HE JIUIIE MEMOpIi-
ANBHOIO EKCIMO3MIIEI0 YHIKaJbHUX MY3€HHHX MPEIMETIB, a i 3aBASKH BEp-
OaJIbHAM Ta MEHTAIBHUM (hOopMaM My3eHHO] ITeJaroriku 3a0e31eunTh YCITill-
HYy My3€lHy KOMYHIKAIIilO Ta CTaHE 3aIlopyKOI0 peajizaiii CydacHOi BUXOBHOI
napagurMu.

[Ipe3enTyBaTu Ta iHTEpHpETYBAaTH My3€HHI INPEIMETH HAa THMYACOBii
BHCTaBIlI Ha nomrany nam’sTi Paicu KupudeHko 1omoMoXXyTh pi3HOMaHITHI
MeToau, puiiomu i GopMu My3eitHoi nenaroriku. Jlo MeTomiB 1 MPUHOMIB,
HalllJIeHWX Ha YCBIAOMJICHHS CMHCIIB Ta CaMOYCBI1IOMJICHHS, HaJleXaThb:
cokpariBchka 6ecina («Homy Paica Kupudaenko ymocroinacs gecti OyTH mpe-
CTaBJICHOIO Ha My3elHil BUCTaBLi?»); MeTOA nebariB «Slke mMicue apTUCTKU
B KyJBTYPHOMY IHCKYypci YKpaiHu?»; «XTo BoHa, Paica Kupuuenko, — ap-
THCTKA, CITiBaYKa, IaTpioTka?»); MeTo I iHiriamizarii («S1Koto B YSIBIISIIA BH-
craBky nam’sti Paicu Kupuuenko?»; «1llo Bu yekanu modaynuTy Ha BUCTAB-
1i?»); METON MpUKIaxy (BeIHKa JIOAUHA VS 3BHYaliHA JIIOIMHA — KOMEH-
TyBaHHS apXiBHOTO Bi/ie0, Ha Kaapax fxoro Paica Kupuuenko 3a miBelHOI0
MAalIMHKOIO); €JIEMEHTH HapOIHOI meaaroriku (KyjaiHapHi perenta Bix Paicu
Kupndenko; BummBaipHa MalCTEpHICTh criBadky; micHi Mapyci Uypaii i3
penepryapy Paicu Kupndaenko). [lo rpyny MeToiB, HAITIJICHUX Ha PO3BUTOK
MUCJICHHSI, BIAHOCHMO: METOAM PO3BUTKY OOpa3HOTO MHCIEHHS («Y domy
BIIMIHHICTb Pi3HUX KOHLEpTHUX cTpoiB Paicu Kupuuenko?»; «fk 3ByunTh
OaHmypa i TiTapa, y YoMy BiIMiHHICTH 3BYYaHHSI IINX iIHCTPYMEHTIB?»); Me-
TOIIW PO3BUTKY KpUTHYHOTO MucieHHs («Homy Paicy Kupnuenko HazuBanu
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Beperunero ykpaincbkoi micHi?»; «/IBa nHi HapomkeHHs Paicu Kupuaenko.
Un 11e MOXIMBO?»); METOOM PO3BHUTKY KPEaTWBHOTO MHCIIEHHS (HaIlMCaH-
Hs nucta Paici Kupruyenko; BucTaBka MajlOHKIB, CTBOPEHHX 32 MOTHBaMHU
MICHI, 1[0 HAWOIIbIIE Ccrogo0aIacs); METOAN PO3BUTKY XOIICTHYHOIO MHUC-
JIEHHSA (p03BI/ITOK JTyMKH TIPO T€, 110 OpKeCTp/chaMGJ'IB — 11e Habararo 1ika-
Billle, HIJK KOJI TPA€ ONMH). Cepen METOJIB i HpI/II/IOMlB HalJICHUX Ha Qop-
MyBaHHs IIO3UTHBHOI MOTHBAllii, BAOKPEMJIFOEMO: IrpoBi Meronu (po3naru
irpalky, Mo 3rooM (irypyBaTuMyTh B €KCKypCii: My3W4Hi iHCTPYMEHTH,
MIKpO(]OH, ayioKkaceTa, iIrpalIKoBHH KiT); METOJ 3aHypEHHS (JeMOHCTpaIlis
Ha BHCTaBIli apTedakTiB iCTOPUYHOI q00M: TpaMILIaTiBka, nmaredoH, aymio-
Kacera, mporpasayd AJis ayaiokacet, CD, pamionpuiiMad); MOAETIOBaHHS CH-
Tyallii ycrixy (amemroBaHHS 10 TUX €KCKYPCaHTIB, SIKi TpaloTh Ha My3UYHHIX
IHCTpyMEHTaX, MUIIE Biplli, TAHILIOE: Te€3a MPO PO3BUTOK TANAHTYy Y BEJH-
Kilf mpairi, abu TOCATTH CBOTO OJIMITY); METOJl Tearpari3amii (MOXIJIHBICTh
13 3aCTOCYBaHHSM MYJIBTUMEAIMHMX 3aco0iB 3aciiBaTH 3 MIKPO(OHOM, SIK
CIIPaBKHIHA apTHCT); MUCTENbKi NMPUHOMH (EKCKYpCOBOA MOXKE 3acHiBaTu
ypuBoOK TicHI Paicu Kupndenko).

I3 Metoto ycmimHoi peanizanii BuxoBHOI (QyHKHIi y mpoueci My3eedi-
Kamii TBopuoi cmammuHu Paicnm KupHYEHKO NpPONOHYETHCS BUKOPHUCTOBY-
Baru Taki ¢opmu MyseitHoi memaroriku: kBecT «[lonraBceki agpecu Paicu
Kupunuenko», TearpanizoBana exkckypcis «/lyxoBHe xono beperuni» (BumarHi
MONTABII B *HTTI 1 TBopuocTi Paicn KupuueHko), aBTopchka TeMaTHIHA €KC-
kypcis «Mos [lonraBa — micHs nebenuHa...», maiicrep-kiac «KyxoBapumo
3 Paicoro Kupuuenko», myseiina nexis «Onnaita-0enedic Paicu Kupuuenkoy,
My3elHa akuis « YKpaiHCcbKa MiCHS Ha MOLITOBHX MapKax YKpaiHW», IHTepak-
TiB «OXUBIMO TpamIuIaTiBKy!», dnTanbka KoH(pepeHmis 3a kHuroro Paicu
Kupnuenko «5l ko3zauka TBOsi, YKpaiHO!», eKCKypCis-OUCKycCist «YKpaiHCbKa
3ukina uu [lapiBHa ykpaiHchKoi micHi?» (Y CBITII YKpaiHCBKOT pecH), My3eii-
Hull ky6 «Hansedip’s»» (151 yHIBEPCUTETIB TPETHOTO BIKY).
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