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BUXOBAHHSA JYXOBHOCTI 3ACOBAMM ECTETHYHOI
KYJIbTYPU B MAUBYTHIX BUMTEJIIB MY3UYHOT'O
MUCTELTBA

Baounina 10. P.

BHKJIaIauKa Kaderpn My3HIHO-IHCTPYMEHTAIBHOT MiATOTOBKY BUUTEIIS,
3100yBavka KadeapH MmeIaroriky, ICUXOJIOrii, HOYaTKOBOI OCBITH Ta OCBITHROTO MEHEKMEHTY,
KomynaneHui 3akiaz «XapKiBcbka I'yMaHiTapHO-TIEJaroriyHa akageMish»
XapkiBCchKOi 007acHOT paau,

M. XapkiB, YkpaiHa

Y ecmammi 3asnaueno, wo ecmemuune 6uxo6anHs € CK1A006010 Npogeciii-
HOI ni020mMo6Ky MAUOYMHIX yuumenie My3uuHo2o mucmeymea. Mysuka eidiepac
6€UKY POIb 8 OYXOGHIU KYIbMypl Ma MOPAIbHOMY 00pasi yuHie, AKa 6NIU6ac Ha
eMOYIIHULL C8IM WIKOMAPA | NOKPAWYE 11020 OVULY.

Knrouogi cnosa: mysuune mucmeymeo, 6UX0BAHHA, eCemuyHe 6UX08aAHHS,
0yX06HA KyIbmypa.

The article states that aesthetic education is a component of the professional
training of future music teachers. Music plays a big role in the spiritual culture
and moral image of students, which affects the emotional world of the student
and improves his soul.
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CyuacHe pO3yMiHHS OCBITHBO-BUXOBHOIO MpOIIECY, SK «IyXOTBOPUOTO,
JOAMHOTBOpYOTO, KynbTypoTBopdoroy (I. Illepuenko) [3] € HeoOXimHOIO yMO-
BOIO CHOTOACHHS. Y LBOMY IUIaHi 3pOCTA€E BaXKJIUBICTh BUXOBAHHS €CTETHYHOI
KYJBTYPH, IO € TOKA3HUKOM BHCOKOT PO3BUHEHOCTI 0COOMCTOCTI 1 103BOJISIE TH
HE TUTHKH TTOBHOITIHHO CIIKYBATHCS 3 PEKPACHUM, a i aKTUBHO OpaTH yJacTh
y HOTO TBOpEHHI.

INenaroriuni morsiau I CkoBOpoAM NPOWHATI JIFOOOB’IO JIO JIIOZACH,
JI0 BCHOTO JKHMBOTO 1 TOB’SI3aHI 3 TAPMOHIHHHUM PO3BHUTKOM CEPIIT H PO3yMYy.
[onsATTa «cepaeuHicTb» y Horo ¢inocodii cTae CHHOHIMOM JIIOASHOCTI, A0-
OpOTH, CIIBYYTTSI, B3aEMOPO3YMiHHS, & I I[bOT0, BBaKae (inocod, ciig mpo-
Oy/KYBaTH B JIIOAMHI TOYYTTS MPEKPACHOTO 3aBISKH CITUIKYBAaHHIO 3 MHCTE-
LTBOM, 0COOJIMBO MY3HKOIO, sIKa 0€3yMOBHO, OJJarOTBOPHO BIUIMBAE Ta MOMSIK-
mrye ayury JiroguHu. Came My3uKy BiH BOauaB O/IHIEIO 3 HAWYHUCTIIINX JKepelt
HAaCOJIONH, BiJICTOIOIOUH €QHICTH KpacH i qobpa [2, c. 13].

Takox, 3HaUHUH MOTEHIiall AJIsl CTAHOBJICHHS H PO3BUTKY COLIIANbHO 3pi-
01, AYXOBHO 0araToi, BACOKOMOPAIILHOI 0COOMCTOCTI MICTUTBCS Y BITUU3HSHIH
CHCTEMI ECTETUYHOTO BUXOBAHHSI, MMOJIANIBIINN PO3BUTOK SIKOT Ma€ CTaTH OJJHAM
13 IPIOPUTETIB IePKABHOT MOMITUKH y cdepi ocBiTr. HaykoBILi BHOKPEMITIOIOTH
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[llyxoBHo-iHTeneKTyanbHe BUX0OBaHHA i HaByaHHA monogi B XXI cToniTTi

€CTETUYHE BUXOBAaHHS, CIPAMOBAHE Ha PO3BUTOK €CTETHYHHX MOTPEOD 1 MOUyT-
TiB, XyAOXHIX 3110HOCTEH 1 TBOPUOI MisTTLHOCTI; HAa (POPMYBaHHS Y MOJIOAI €c-
TETUIHUX MOTJISIIIB, CMaKiB, BUPOOJICHHS BMiHb 301IBIITYBATH KYJIETYPHO-MHC-
TelbKi Ha0aHHs HApO.y, BiJUyBaTH i BIATBOPIOBATH MPEKPACHE Y MOBCAKICH-
HOMY XUTTI [1].

OnHuM 3 TepITUX 3aBAaHb Cyd4acHOI OCBITH € 3B’SI30K 3 €CTETUIHUM BH-
XOBaHHAM, 10 3a0e3meuye PO3BUTOK Ta (OPMYBAaHHS €CTETUYHUX MOYYTTIB,
XyIOXKHIX cMakiB 1 yrmogo0ans. Ll nmpobnema 3Haia BimoOpakeHHs y mpa-
X TaKUX HAyKOBIIiB K M. Bep0, b. Jluxados, B. Pasymuwuii, O. JluBHUHEHKO,
0. IMapos, I. Jlazapes, JI. Jleruyk, H. JleizepoB, H. Mupononscrka,
I Tlapanka, B. Ilanuenko, lO. Ilactyxoma, JI. PurikoBa, O. Pynnmibka,
T. Tanpko, O. Xom’sik, I. IlleBueHKO, a TaKOX 3apyOiKHUX HAyKOBIIIB —
I'. Aiizenk, B. Kennuk, M. bpencni Ta iH.

CBilf MOYaToOK eCTeTUYHEe BUXOBAHHSA Ma€ 1 Y BCIX JIaHKaX HaBYAIbHO-BU-
XOBHOI po0OOTH y TITKOII. BCi ITH CTHKAIOTHCS 31 CBITOM IPEKPacHOTO, 1 B i1ea-
Tl KOKEH WIKUIBHUH TIPeIMET Ma€ €CTETUYHO BUXOBYBATH, PO3KPUBAIOYH KPacy
Ta JOUINBHICTh HABKOJIHUIIHBOTO CBIiTY. OCOOIUBY pONb BiAIrparoTh NpeaIMETH
€CTETUYHOTIO LUKy — XY[IOXHS KyJIbTypa, My3UdHE MUCTELTBO, JiTeparypa,
€THKa, a TAaKOXK reorpadis, iCTopis Ta B3aEMO3B’I30K MIXK HUMHU.

Y BUXOBaHHI AYXOBHOI KYJIETYpH T4 MOPaJIBHOTO 00pa3y y4HiB 0COOIH-
BO BEJIMKY POJIb BIIIrpae My3W9HE MHUCTCITBO, SIKE BIUIMBAE HA €MOITIMHMII
CBIT LIKOJISIpa 1 MOKpalye ioro ayury. Takox, BUKJIaAaHHs My3UYHHX YPOKIB,
(hopmyr0Th 3aci0 TyXOBHO-IHTEIEKTYaJbHOTO BUXOBaHHS, OCKLIBKH MY3HU-
HE MHUCTEITBO CTaBUTh Ha MeTi BceOIYHO (pOpMyBaTH MYy3WUHO-TIEAATOTIUHI
3HAHHS 1 BMiHHSI OCOOMCTOCTI, My3UYHE YYTTsI, €CTETHKH Ta iHIIOI rpaMoT-
HOCTI.

BuuTens Mae HaBYUTH Ta MPUIICTIATH TITSM JTFOOUTH 1 PO3YMITH MHUCTE-
ITBO, BUXOBYBaTH y HUX TBOPUY YABY, aKTHBHICTb, YMIiHHSI MHCIHTH XYIOXK-
HIMH KaTeropisiMu. MeTa My3WYHHX 3aHATH MOJSATa€e B TOMY, 100 MPOSBUTH
IIKOJIIpaM IHTEpEeC /0 MHUCTEITBA, PO3YMHIIIE PO3yMITHUCS Ha MY3W4HIH iH-
(opmarii, BizOuparu TBOpH, CIIPaB.i TiJHI Ta 3HAYHI. YPOKH MY3UKHU IOBHHHI
cnpuaty (POpMyBaHHIO 0araTtoro AyXOBHOTO CBITY Y4HIB, PO3BUBATH iXHIH Xy-
JIOKHIA CMakK Ta €CTeTUYIHI TIOTPEOH.

3aBnaHHAM npeaMeTry «My3udHe MUCTEITBO» € 3ay4UTH YUHIB JIO BEJIU-
KOrO MHUCTELTBA, HABUYUTH X JIFOOUTH 1 PO3yMITH MY3HMKY B YChOMY Oararctsi
il ¢opM 1 kaHpiB, iHAKIE KaXydH, BUXOBATH B YUHIB MY3W4YHY KYIBTYpy 5K
YACTHHY BCI€l IXHBOT JYXOBHOI KYJIBTYPH.

OT1xe, My3UYHE MHUCTELTBO BIUIMBA€ Ha €MOLIMHMH PO3BUTOK OUTHHHU.
Ha nyxoBHU, eCTeTHYHHIA, AYIIEBHUN, MOPAJILHAM CBIT OCOOMCTOCTI 3a J0-
MIOMOT'0I0 BYUTEJISI My3UYHOTO MHUCTEITBA, IKUW BUUTH JITCH JIFOOUTH 1 pO3y-
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MITH MUCTELITBO, BUXOBY€ Y HUX TBOPUY YsIBY, aKTUBHICTb Ta YMIHHS MUCIIUTH
TBOPYO.
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