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Y cmammi posensinymo winsxu 6npoeaooicents 3mMiuano20 Hag4anHsa @ Xo-
peozpaghiuny ocsimy. Bpaxoeano ocobrusocmi smiano2o HasuarHs ma xope-
ocpagiunoi ocgimu. [ano 02110 e1ekmpoHHUx pecypcie 0iis GUKOPUCTNAHMS HA
sauammsax 3 xopeozpadii. Haconoweno Ha 6axciusocmi 6UKOPUCMAHHSA elleK-
MPOHHUX KAPMOK, Npe3eHmayiil, 6i0eo Ha 3aHAmmsx 3 xopeozpapii.
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The article considers the ways of introducing blended learning into
choreographic education. Features of mixed learning and choreographic
education are considered. An overview of electronic resources for use in
choreography classes is given. The importance of using electronic cards,
presentations, videos in choreography classes is emphasized.
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OcHoBamMM PO3BUTKY CYCHIJILCTBA CHOTO/IHI € HE pecypcH, a 3HaHHs. ToMy
OITHHUM 13 TIPIOPUTETHUX HAIIPAMKIB TpaHCchopMarlii CHCTEMHU OCBITH € i mud-
poBi3allisl Ta HaJaHHA yYaCHHKaM OCBITHBOTO NPOLECY PeabHUX MOXKIHBO-
cTeil peanizanii mpaB Ha BHOIp TEXHOJIOTiH, (OpM Ta METOAIB HaBYaHHS BiJI-
HOBIZHO YMOB Ta MOXIIMBOCTEH IIH(PPOBOroO CycminbecTBA. AHANI3 BHBYCHHS
Npolecy BUKOPUCTaHHS Ta BIPOBAKEHHS HU(PPOBUX TEXHOJIOTIH B OCBITHIN
mpottec xopeorpadigHoi OCBITH CBiTYUTB, MO (GOPMYETHCS JIONNHA, KA BMi€
JiSITH He JIMIIE 3a 3pa3KoM, a caMocCTiiiHo. BoHa oTpumye iHdopMmariiro 3 Mak-
CHMAaJTFHOTO YHWCia JDKEpell, BMie ii aHamizyBaTH, (HOPMYITIOBATH TillOTE3H,
OyayBatu Mo, eKCIIEPUMEHTYBaTH, pOOUTH BUCHOBKM Ta MpUMaTH edek-
TUBHI pillICHHSI.

AXTyalTbHOIO ChOTOJTHI € TeXHOIOTis 3MimaHoro HapyaHHs (blended learning),
B OCHOBI SIKOTO JISKUTH KOHIICTIIIisl 00’ €JTHAHHS TEXHOJOTIH «KITaCHO-YPOYHA CH-
CTeMay, eIeKTPOHHE HaBUYaHHSI, TUCTAHITIHI OCBITHI TexHoJjorii [1, 2].

MeTo10 CTaTTi € OCHITUTH LULSIXH BIOPOBAKEHHS 3MIIIAHOTO HABYAHHS
B XopeorpagivHy OCBITY, HOro 0coOIMBOCTI Ta 3aCTOCYBAaHHS €JIEKTPOHHUX pe-
CYpCiB, €JIEKTPOHHUX KapTOK, IPEe3eHTAalil, BiIeo Ha 3aHATTAX 3 Xopeorpadii.

Cepell OCHOBHUX TIepeBar 3MillIaHOTO HABYAaHHS MOYKHA 3a3HAYUTH TaKi:

— KOXKeH 37100yBad OCBITH OTPHUMY€E MOXKJIMBICTh OTIAHOBYBaTH IMOTPiOHI
3HaHHS Ta YMIHHA y 3py4HOMY (hopmari;
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— TMJIaHYBAaTH Ta PO3YMITH sIKi 3HAHHS Ta YMiHHA 3aTpeOyBaHi, Ta AKi 1Mo-
BHHHI OyTH TIpOTpaMoOBaHi pe3yJabTaTH HaBYaHHS;

— 3abe3neyeHHs] €ePEeKTUBHOCTI IHCTPYMEHTIB YIIPABIiHHS HABUAHHSIM;

— 3HIKCHHS YacOBHX Ta (JIHAHCOBUX 3aTpaTr Ha HABUYAHHSI, HE BTpavYaloun
IIPY LbOMY II€pPEBAru TPAAULIIHHOTO HaBYaHHS;

— TEXHOJIOTi Ta BUKJIaJJaHHs 30araayroTh Ta B3aEMHO JOTIOBHIOIOTH OJIMH
OHOTO;

— aKTHBHA CoLliajbHa B3aEMOis 3000yBayiB OVH 3 OTHHUM, Ta 3 BUKJIAAa4eM;

— TMOCTifiHA JOCTYIHICTH BUKIIAIa4a;

— HaBYaHHS MOXIIMBE HE 3aJIS)KHO BiJl Yacy Ta MicCIs;

— 1HOMBiZyaJdbHUN KOHTPONb 32 HABYAHHSIM;

— TPUPOJHE ONaHyBaHHS 3700yBadaMH OCBITH Cy4acHHX 3aC00iB OpraHi-
3aLii poOOTH, KOMYHIKaIIilf;

— TIPIOPUTET CAMOCTIHMHIN TisSUTBHOCTI 37100yBavya OCBITH;

— oprasizamis iHAWBIAYaTbHOT MIATPUMKH HABYAIBHOI JISUTBHOCTI KOXK-
HOTO 37100yBaya OCBITH;

— THYYKICTH OCBITHBOI TPA€EKTOPil HABYAHHS,

— 1HTerpauis OHJAWHOBOTO Ta OHJIAHHOBOIO HaBYaJbHO-METOAUYHOTO
KOHTEHTY Ta HOro 6aratokpaTHicTh BAKOPUCTAHHS TOLIO [4].

OpHi€ro 31 CTpaTeriyHUX HaNpsIMKiB XopeorpadiuHoi OCBITH € OpraHizalis
CIeIiaJbHUX YMOB PO3BUTKY HIiTEH Yepe3 caMolTi3HaHHS, CAMOPO3BUTOK Ta ca-
MOpeai3alliio B yMOBax 3MIIIaHOTO HABYAHHSI.

Yacwu, KoM Ha 3aHATTAX 13 Xopeorpadii BUKOPUCTOBYBaBCSI JIMILE ITOKa3 Tie-
Jiarora, IlakaTy i3 300paXeHHsIM TaHIIOBAJbHUX 1103 HOCTYIIOBO YTk Yy MU-
Hyne. BpaxoByroun BIiKOBi Ta IICHXOJIOTIYHI OCOOIMBOCTI YUHIB Ha OYIb-IKOMY
3aHATTI MOBHUHHO OyTH OCTaTHHO HaOYHOCTi. HasBHICTH KOMI IOTEpPHUX MPO-
rpaM, eeKTPOHHUX PEeCypCiB MOXKYTh 3aMiHUTH HaBYaJIbHI TaONHIll, CTBOPUTH
JUHAMIYHI MOJIEJII, 3aIlIKaBUTH YUHIB XOpeorpadieto, TaHISIMH.

3 MeTOI0 SAKICHOTO Ta €(pEeKTUBHOTO BUBYCHHS Ta 3aKPIMJICHHS! HOBOT'O Ma-
Tepiay, MiABHUILIEHHS iHTepecy [0 TaHIIOBAJIbHOIO MUCTELTBA 3arajioM BUHU-
KJa motpeda BIPOBaKEHHS MUPPOBUX TEXHOJOTIH Ha 3aHSTTAX Xopeorpadii,
SIK1 HATOBHWJIM POOOTY Mefjarora Cy4acHIMH MiIX0JaMH1 Ta ICKPaBiCTIO CIIPUT-
HATTS 3aHATH Y BUXOBAHIIIB.

ITix yac GaraTopiuHOT earoriyHoOi MPaKTUKKA PO3POOJIECHO OCBITHI pecyp-
CH Ta CTBOPEHO €JICKTPOHHMI OaHK HAOUHOCTEH:

1. HaBuanpHi nporpamu, siKi Opi€eHTOBaHI Ha ONaHYBaHHS HOBUMU 3HaH-
HSIMH.

2. Ilporpamu-TpeHaxkepu, sKi Mpu3HaueHi Ay (GopMyBaHHS Ta 3aKpi-
IUIEHHS YMiHb Ta HAaBHYOK.

3. Tlporpamu Juisi KOHTPOJIIO HABYILHUX JIOCSTHEHb.

245



[llyxoBHo-iHTeneKTyanbHe BUX0BaHHA i HaByaHHA monogi B XXI cTonitTi

4. JleMOHCTpaliiiHi POrpaMu, sSIKi HAOUHOTO MOJaHHS HaBYaJIbHOIO Ma-
Tepiasy, HAOYHHX MOCIOHMKIB (KapTHHHU, CBITIMHH, Bifeo(pparMeHTH TOIIIO).

5. MynbTUMeniiHi nporpaMu — KOMIUIEKCHI IPOTpaMH, SIKi MOETHYIOT
B c001 BCi BHIE3a3HAYCHI TPOJTYKTH.

J1s 3abe3nedeHHss MOTHMBALiHOI TOTOBHOCTI A0 3aHATh Ta MO3UTHBHOIO
eMOLIMHOTO HACTPOI0 BHKOPHCTOBYIOTH KOMII IOTEPHI TECTH, OHJIAH TECTyBaHHS
(Google ®opmu, Mentimeter Tomo). CrijibHE TIAHYBaHHS JiSTIBHOCTI Ha 3aHAT-
TSIX MICTUTB POOOTY 3 ENEKTPOHHIMH KapTKaMU — CHMBOJIaMH, SIKi TIPOEKTYIOTHCS
Ha ekpaH. KapTKu-cuMBOJIM JIO3BOJISIFOTH PO3KIIAIATH PyX Ha YaCTHHH, IUIAHYBATH
JUSsTBHICTH BUXOBAHISL. KapTki MOXKHA TiITOTYBAaTH 3a JIOTIOMOTOI0 TpadiuyHuX pe-
nakropiB Paint, Vectr, Inkscape, GIMP Tomio. Kpim Toro, 1ope4HiM € BUKOpUCTaH-
Hs peaakTopiB 3D rpadiku A1 CTBOPEHHS KapTok i3 3D Momensamu, 3 epekTaMu Ta
animanisimu (SketchUp Free, Blender, ZBrushCoreMini toro) [3].

3 METOr0 MOTHBAITIT YUHIB MO0 BiJ[BiAyBaHHS 3aHATH i3 TAHIIB Ta CBOE€YAC-
Horo iHQopMmyBaHHSI OaThKiB BUKOPHCTOBYIOTH Ipynu B MeceHmkepax (Viber,
Telegram) Ta opraHi3oByrOTh OHJIAMH-3yCTpiui uepe3 Zoom, Meet, Skype To1io.

[Ticas y4acTi y 3BITHUX KOHLEpTaX, KOHKypcax, ()eCTHBANSIX 3aBAHTAXKY€ETh-
cs Bigeo Ha FOTyO-kanan, popmytorscs DVD aucku 3 KOHIEPTHUMH IIporpaMa-
mu. Li MaTepiamu cayryroTh K HaBIadbHE BiIEO I PO300py 3pOOJICHUX TOMH-
JIOK Ta HETOYHOCTEH, BIAIMX Ta HEBAAJIHX MOMEHTIB Y IIPOrpaMi BUCTYIIY.

Hudposi TexHoNOTi — MOTYXHUH, €)EKTUBHUN IHCTPYMEHT Ieaarora
B YMOBax 3MILIaHOTO HaBYaHHA. BOHM MO3WTHBHO BIUIMBAIOTH HA €MOLIHHY
chepy AMTUHH BHACTINOK MPHUBAOIMBOTO AM3aliHY, MYJIBTUMEIIMHUX PO3pPO-
00K, 3ByKOBOTO, BiZIeO Ta aHIMAI[ifHOTO CYIIPOBOY TOIIO.

TakuM YMHOM, BITPOBaKEHHSI TEXHOJIOT1H 3MIIIaHOTO HABUYAHHS B XOPEO-
rpadivyHy OCBITY JONIOMararoTh BUPINTyBaTH MPOOIIEMH, CIIOHYKATH Ta I ATPH-
MYBaTH y BUXOBaHIIB MPAarHeHHS A0 NPOABY Ta PO3BUTKY CBOIX MPUPOIHHUX
3aJaTKiB, BU3HAUATH Ta PO3BUBATH iX 1HAMBITyalbHI OCOOIUBOCTI, CTHMYJIFO-
BaTU BHXOBAHLIB JIO CTBOPEHHS CBOTO «SI», 1 30KkpeMa, MiABHUIICHHS iHTepecy
JI0 TAHLIOBATLHOTO MHUCTEIITBA 3arajioM.
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